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Introduction

Heidegger’s ontological perspective in his essay The Origin of the Work of Art can be
expanded and elaborated in various forms and manifestations of art. Heidegger’s view
of art is not a subjective matter resulting from the artist’s taste. According to him, art
refers to a world in which the artwork is created, and thus, the artwork takes on an
ontological dimension (Young, 2005: 49). However, some interpreters believe that
Heidegger’s stance toward new arts that have emerged in the context of science and
technology is negative. Although Heidegger, in his essay The Question Concerning
Technology, asks whether art today is called to the poetic revelation of truth, he answers:
no one knows. Examining Heidegger’s views on the role and impact of technology in
art requires an independent philosophical investigation. However, this study aims to
analyze and interpret graphic art based on his interpretation of the relationship between
the artwork and truth.

Graphic design, as one of the branches of visual art born and developed in the context
of technology, has now become a part of the culture and economy of industrialized
countries. Today, graphic works presented in virtual spaces, aided by electronic
technology, have transformed the relationship between humans and the world of the
artwork, creating a new space that allows for active interaction between the audience
and the work, enabling the audience to act as a factor for change and the formation of
variables. Even the expressive methods of graphic design are transitioning from
traditional print-based techniques to electronic platforms. Digital graphics have become
a tool for new visual expression in various social domains, and their development and
progress have significantly influenced many media. The increasing trends in digital
graphics have introduced this art into a world with multifaceted dimensions, and the
digital revolution in this field has led graphic designers to assume the role of
industrialists alongside their role as artists. The intertwining of graphic art with issues
such as economics, culture, politics, ethics, and its dependence on the advertising
industry necessitates extensive research into the nature of this art-industry and its
relationship with factors in the world.

Although Heidegger is not a theorist of art, his views undoubtedly open a new window
to art. In this research, Martin Heidegger’s The Origin of the Work of Art, translated by
Parviz Zia Shahabi from the original German text, serves as the primary source.
Additionally, Mohammad Reza Rikhtegaran (2007), in his work Truth and Its
Relationship with Art, and (2013), in Art from Martin Heidegger’s Perspective, has
elaborated on Heidegger’s essay The Origin of the Work of Art. In these works, he has
analyzed Heidegger’s views through a series of lectures. Joseph Kockelmans (2009),
in Heidegger and Art, translated by Mohammad Javad Safian, which is the result of a
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series of lectures on phenomenology at Pennsylvania State University, has also
attempted to familiarize audiences with Heidegger’s thought. Mahmoud Khatami
(2008), in his book Discourses on the Phenomenology of Art, addresses the ideas of this
prominent philosopher, focusing on The Origin of the Work of Art. By explaining the
thoughts of philosophers who influenced Heidegger’s thinking and outlining the
foundations of Heidegger’s philosophy, he arrives at an interpretation of Heidegger’s
view of the artwork.

In addition, written sources on the theoretical discussions of graphic design, including
two works—one by Meredith Davis (2017) titled Graphic Design Theory, translated by
Fatemeh Marzban, and the other by lan Noble and Russell Bestley (2016) titled Visual
Research, translated by Sara Matloub—have been studied. These works scientifically
explore the theoretical foundations of graphic design and its connection to other
theoretical domains. (There are no reliable written sources on the relationship between
graphic design and Heidegger’s philosophy.) In this research, based on the mentioned
sources, a comparative analysis of the characteristics of graphic works and what
Heidegger emphasizes about the artwork has been conducted.

This qualitative research, using a comparative-analytical approach and relying on
Heidegger’s views and the study of the diverse functions of graphic design in the
modern era, seeks to address whether a graphic work, as an artwork with media and
instrumental functions, can occupy a position where truth reveals itself. Alternatively,
whether the technological expressiveness of graphic design, alongside its advertising
and media roles, has led to the loss or diminishment of its artistic truth in this era,
relegating it to the category of other manufactured products, such as handicrafts, due to
its instrumental use.

Conclusion

Examining the relationship between contemporary graphic design and truth as the
underlying message in the work requires a specific perspective that carries particular
philosophical implications. Graphic design encompasses a broader world than merely
creating and fulfilling the needs of clients; its primary concern is the discovery of new
themes. In the modern world, graphic design, due to its wide range of applications, has
the potential to function as an advertising tool that guides the masses in the direction
desired by clients while also compelling them to think and understand the message and
truth. The speed of information transfer has necessitated that designers, with the help of
technology and through new forms and methods, express the pure thoughts of the spirit
of this era. With the use of computers in interactive and networked communication, the
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audience's engagement with content has become more observable than ever. Digital
graphics have become a tool for new visual expression in various social domains.
Graphic works, while preserving aesthetic values and artistic principles found in any
other artwork, are shaped within the fabric of society and contain all the characteristics
of their world. They are crafted by artists who, in addition to their skill in using visual
elements, are equipped with knowledge and insight that foster creativity and innovation.
Graphic works are not merely tools; they involve a process of bringing forth that is
possible in art, not in industry.

In interpreting contemporary graphic design based on Heidegger’s philosophy of art,
knowledge of the world in which the work is created plays a crucial and fundamental
role. When the work is perceived by the audience, truth emerges like a narrative. The
elements that constitute the work play the role of the "earth,” while the concepts the
artist intends to convey through visual elements represent the "world" of the artwork. It
does not matter in what medium the work is created or reproduced—whether with paint
and brush or through keys and screens in a virtual space. In any case, creation has passed
through the artist and their world and has been transformed into revelation. The graphic
work establishes its relationship with the world it represents, and if this does not happen,
it loses its epistemological function. Contemporary graphic design, relying on its
interactive nature, can manifest truth through color and form in the medium in which it
is created—a truth that emerges from the social, cultural, and historical layers of a
nation.
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