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Introduction

The culture of a society is elevated through its connection with various forms of art. Art
is a mirror of society, and art influences society. This influence is bidirectional; just as
art impacts society and the quality of life of its individuals, society and social conditions
also significantly influence art, the artist, and artistic ideas. "Reception aesthetics, as
one of the reader-centric theories, posits that meaning is latent within the text, and it is
the audience who, beyond discovering meaning, creates it. Accordingly, an artwork is
completed when readers interpret it in different periods" (Shafagh & Azarpira, 2017:
137). In creating an artwork, the artist, whether at the beginning, during, or at the end
of their work, is concerned with what feedback the created piece will have in society or
among its audience—be it specific or general. In contemporary societies, part of this
concern may also relate to the economics of art. Therefore, the issue of audience
attention to the artwork gains greater importance. What causes the attention or
inattention of the audience (who can be art buyers, art collectors, etc.)? Since even an
artwork created for just one person in a completely private space is not exempt from
this rule, the question remains valid: whether this work receives the attention of its
special audience or not; hence, this is one of the questions and concerns of an artist that
has always been and remains significant throughout history.

Audience attention to an artwork and its measurement are related to time and space;
therefore, naturally, measuring the duration of an art audience's attention in the present
research holds significant importance and value. On the other hand, the issue of
aesthetics is also of particular importance in art and artworks. For the general audience,
it can be said to exist to some extent instinctively, but for specific audiences, it is
institutionalized scientifically and academically. The aesthetic experience of painting
occurs in two stages. In the initial impression of a painting, it is the sense of the image's
content, its overall structure and style, its meaningfulness, and its emotional response.
When the information in a painting receives sufficient attention from a viewer, the
second stage of aesthetic processing is achieved. This stage involves discovering the
focal point of the image to expand knowledge of compositional and organizational
features and satisfy a sense of curiosity, recognition, and enhancement of the aesthetics
of a composition (Bodgard & Sternfelt, 2015). As mentioned so far, from the
perspective of both the artist and those presenting artworks, including museum curators
or gallery owners, audience and visitor attention is of paramount importance. Indeed,
an artwork may even be created for the purpose of being seen, even by one specific
person, in a specific place, for a specific purpose. However, a very high percentage of
artworks are created to be displayed for public viewing. Even artworks created in
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educational settings by non-professional art students to impress their teacher or
professor also require an audience, which is that very teacher.

In art, the concept of space-place finds its manifestation through movement in space.
For a complete understanding of an artwork and a spatial composition, the viewer must
move within it to see it from different angles, and movement requires time. Thus, time
conventionally becomes the fourth dimension in the perception of space. In other words,
time, or the fourth dimension, imparts motion to space. But the important question in
this research is: how can we examine the fourth dimension, i.e., time, in the audience
for visual arts such as painting, and can we measure time by observing an artwork in
the audience? In fact, how does the audience spend time while observing an artwork?
Is there a difference in the duration of attention and observation among art audiences?
And if there is a difference, what are the causes of this difference? Also, in reception
theory, the question arises as to what interpretation and meaning audiences create from
texts and under what conditions they do this, thus changing the main question of literary
analysis regarding what the text actually means. In reception theory, it is assumed that
readers and audiences approach the text with all their contextual characteristics (such
as nationality, gender, sexual orientation, race, etc.), personality traits, and also social
networks, and read the text or pay attention to the artwork considering all these
expectations. Consequently, the meanings they derive from and attribute to the text will
be influenced by these contexts.

In examining the understanding and reception of an artwork by the audience based on
reception theory, the importance of the viewer's interest in the artwork, their type of
gaze, and the duration of their exposure to the work are considered. This point is
significant because the artist values the interest of their audience. Of course, this does
not mean that the artist creates the artwork entirely for attention and to impress the
audience, neglecting the idea of 'art for art's sake.' Rather, this can be one of the
considerations, and fundamentally, this topic is important for the artist in terms of
whether the audience of their artwork has any interest in it or not. Therefore, the main
objective of this article is to measure and examine the understanding and reception of
artworks by the audience based on reception theory, as well as to measure the duration
of its understanding by the audience.

Generally, in studies related to the type of audience gaze and their taste, as well as the
general definition of taste, research has been conducted and books written, among
which is Bourdieu's book "Distinction" (2020), which elaborately deals with the
category of taste. In other art and sociology books, these topics, as well as social class,
have been addressed, and the issue of social class and the interaction of its members
with each other, as well as the valuable issue of the art audience in society and the
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influence of this interaction in changing taste or the audience's perspective on it, have
been examined. In a section of the book "On Cultural Studies" by Hall and colleagues
(2009), material on popular culture and also Pierre Bourdieu's cultural theory is
presented, analyzing differences of race, ethnicity, gender, class, etc.; however, what
was used and studied from this book in this research were the materials related to
popular culture and Bourdieu's cultural theories. In the book "Sociology of the Arts (An
Account of the Fine and Popular Forms of Art)" by Alexander (2014), material is
presented on the reception approach, art in society, high and low art, and the
consumption of art in social classes, etc. As the overall aim of the book was to provide
a general picture of the sociology of the arts, it was also used in this research. In parts
of the book "Foundations of the Sociology of Art" by Ramin (2015), material is
presented on art and social class, sociology of art, and the culture of elites and common
people.

An article titled "Examining Sociological Factors Affecting Audience Taste with
Regard to Graphic Design," by Eivazi and colleagues (2016), published in the Quarterly
Journal of Art Research, examines the relationship between individuals' social
characteristics and their taste. The research by Ahmadi and colleagues (2016), titled
"Reading the Process of Perception and Reception of Beauty from the Viewpoint of Art
Audiences Based on Comparison and Analysis of the Views of Islamic and Western
Philosophers," published in the Journal of Fine Arts - Visual Arts, shows that artworks
are formal and semantic realities, and their perception is a type of "interactive"
connection between human sensation, thought, intellect, and imagination, and also
addresses that the perception and reception of beauty, as a subjective and objective
process, is expressed in three stages: reception and selection, analysis of elements and
components, and interpretation and meaning-making of the work. Moeinoddini (2014),
in part of his doctoral dissertation supervised by Nadaalian and Mar'ashi, titled
"Analysis of the Visual Culture of Iranian Social Classes in the Qajar Era," examined
social classes and their definition and concluded that "the most significant social and
cultural phenomenon that Iran in the Qajar era faced comprehensively was modernity
and tendencies and reactions towards it..." However, what aligned with the present
research in this dissertation was the conclusion reached: "Each social class has its own
class subculture; therefore, theoretically, one can speak of a type of specific class art,
especially since part of this class art depends on a type of economic patronage of art,
and naturally, the upper strata of society, due to benefiting from more wealth and
facilities for various reasons, use various types of luxurious, lavish, and expensive art,
which in itself creates a significant difference in cultural consumption between the
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upper and lower social classes from an economic perspective" (Moeinoddini, 2014:
249).

In a study titled "The Art of Titling: The Effect of Title Information on the
Understanding of Paintings," titles were divided into two groups, descriptive and
connotative, and time and its role in this study were examined. The result of this
research is that if sufficient time is provided for the audience to derive meaning,
understanding the artwork also becomes important (Ledera, Carbona & Ripsasb, 2006).
Turkmenoglu, in his research titled "Visual Perception and the Relationship of Drawing
in Art Education," examined the visual perception of students who have completed
painting courses and also studied the ability to convey concepts through painting. The
aim of this research was to help propose a flexible program considering individual
differences in terms of perception issues and support student participation in this
program with their own related solutions (Turkmenoglua, 2012). In summary, the
difference of the present research—measuring the extent of the relationship between the
audience's social and economic changes on the understanding and reception of
artworks—with the aforementioned articles and research can be well understood. The
above research is, in fact, interdisciplinary research in the fields of art aesthetics,
psychology, and sociology, referencing existing theories regarding the duration of
audience exposure considering the social and economic changes of the art audience,
conducted through quasi-experimental research combining quantitative and qualitative
analysis.

Conclusion

In all eras, the role of the audience of an artwork has been very important. Both in times
when the audience played the role of merely an observer and in the present time when
the audience can engage with the artwork and be a part of it—whether the artwork is in
the form of a performance. Understanding the artist's thought in the artwork is
embedded in the process of comprehending that work, which manifests in a form. This
process of connection creates very important aspects in encountering the work,
demonstrating its value. In recognizing and understanding an artwork, there are values
and characteristics latent within the work, among which are its beauty and the reception
and understanding of its aesthetic value. This understanding and reception arise in
connection with the audience's mode of reception. The presence and interaction of the
audience with the work is of considerable importance. Therefore, the process of
understanding and recognizing the artwork by the audience plays a very important role
in the encounter with the work, which causes the audience's role to be presented as an
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inseparable component of the artwork. It is in this encounter with the artwork that,
despite the work's apparent characteristics, understanding and receiving its
metaphysical dimensions are of significant importance. In this research, we have
focused on this point, considering the connection of the social class of the improved
group in raising this understanding and awareness (subjective and objective) of the
audience. It seems that this change in class and rise in the social level of the researched
group has caused a change in it.

Regarding the significant difference in the duration of exposure between the two tested
groups: in paintings 1, 4, 5, 6, 7, 8, and 12, this difference was observed more in
the comparison group than in the improved group. Furthermore, if we exclude only the
three paintings 2, 3, and 10, the other paintings in this group (comparison) received
more attention than the other group. It can be said that among these paintings, subjects
that express more emotions, or religious themes, or convey more memories have
received greater attention.

The audience of an artwork, while viewing artworks, seeks a familiar memory. As in
this research, in images number 4 and 5, a kind of familiar memory is sought by the
audience. Or in images number 1 and 7, the audience's emotions were influenced by
them, and also in images 6, 9, and 11, religious subjects are of interest to the audience—
although in image number 9 (4shura Afternoon), no significant difference in exposure
duration is seen between the two groups, perhaps due to the high familiarity of the
audience with this artwork. These issues can be reasons for greater attention and an
increase in the audience's exposure duration.
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