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Introduction

Art is not about representation, concepts, or judgment; art is the power to think in ways
that are not primarily cognitive or rational, but rather affective. It operates through
sensation and sensory experience. Art does not serve the world, nor does it illustrate or
represent the world - it transcends these functions. The sole purpose of art is to seek its
own unique language and structure; art pursues an image that has no identity or
reference beyond itself, as it no longer relates to visible reality. Fundamentally, the issue
with all arts is not reproduction or invention of forms - perhaps it never was - art must
make invisible forces visible. Those very forces that give rise to sensation. As Paul Klee
said: "Not to render the visible, but to make visible."

Painting strives to make the invisible visible. This is the responsibility that Deleuze
insists artists must bear when creating a work of art. But what is the close relationship
between force and sensation? Deleuze states: "For a sensation to occur, a force must act
upon the body at some point along a wave. Although force is the condition for sensation,
it is not the force itself that is felt; because sensation presents something completely
different from the forces that condition it." Making time visible or audible is already
difficult enough, but even more challenging is when one attempts to translate forces
from one sensory modality into another artistic medium - for instance, making color
audible or a scream visible (in painting).

Deleuze references works by Francgois Millet, Cézanne and Van Gogh, highlighting
their ability to make hidden forces visible. Scott Lash interprets Deleuze's position as
follows: "Painting must render phenomena like time, inertia, sound, thermal qualities -
in short, forces beyond the reach of vision - visible. Unlike classical painting that
reproduced forms, or modern painting that invented them, postmodern painting
transforms forces into forms™ (Lash, 2004: 138).

A review of research background indicates that no independent work has been written
on this specific topic. Some studies have examined contemporary painting through
Deleuzian theory. Afarin (2014) in her thesis titled "Deleuzian Aesthetics and the
Process of Creating Contemporary Painting"” argues that Deleuzian aesthetics, rather
than focusing on formal qualities of objects or states affecting the subject, concentrates
on the event of becoming - that is, on relations. Relations as external connections that
determine both terms of the relationship. This study did not address the reading of color
in painting as relevant to its subject. Therefore, the current research, conducted through
descriptive-analytical methodology relying on library resources, will focus on this
particular aspect.
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Conclusion

Gilles Deleuze stands as one of the most influential French philosophers of the twentieth
century. As evidenced by our analysis, painting no longer serves as a medium for
storytelling - figures have been liberated from their representational roles and entered
into relationships with celestial orders of sensation. This phenomenon echoes what
Christian painting previously discovered through religious desire: a pictorial atheism
where one could literally embrace the idea that God should not be represented. In
dealing with divine subjects (God, Christ, the Virgin, even Hell), lines, colors and
movements have been freed from the demand for representation.

The figures, whether elongated and stretched or contorted and deformed, have broken
free from all figuration. They no longer represent or narrate anything, having instead
oriented themselves toward referencing existing ecclesiastical codes. Consequently,
they relate to nothing but sensations - celestial, infernal, or terrestrial - all necessarily
mediated through codified systems. While religious desire has been painted in all the
world's colors, we cannot claim it strengthened figuration in historical painting.
Paradoxically, religious desire enabled the liberation of figures, creating the unexpected
emergence of figures free from figuration.

Modern painting's abandonment of figuration cannot be simplistically framed as mere
"play.” Contrary to this notion, modern painting finds itself besieged by photographs
and clichés that populate the canvas even before the painter begins work. This reality
contradicts the romantic notion of the painter working on a pristine white surface - every
canvas is already potentially saturated with visual clichés the painter must consciously
avoid. Francis Bacon explicitly addresses this when discussing photography: what
confronts us is not figurative representation of what one sees, but rather what modern
man sees. The danger lies not in figuration itself, but in how these images seek to
dominate vision and consequently control painting.

Modern painting, having turned away from religious desire while being surrounded by
photographic images, has ironically made its task of breaking free from figuration -
supposedly painting's exclusive domain - significantly more difficult. Abstract painting
stands as testament to this struggle, with its monumental effort to liberate modern art
from figuration (Deleuze, 2014).

Cézanne's critique of the Impressionists centered on how their approach to color had
confused the place of sensation, leaving their works - particularly Monet's - in a state of
impermanence: "l wanted to make Impressionism something solid and enduring like
museum art... Monet's paintings needed structure and a framework in the present..."
(Rewald, 1978: 211). The permanence Cézanne sought had to simultaneously address
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the painting's material structure, color approach, and the clarity toward which sensation
is directed. Bacon similarly pursued clarity and permanence, though positioned against
Abstract Expressionism rather than Impressionism, believing these qualities emerged
primarily from material properties. He notably considered oil painting as the medium
capable of achieving both longevity and exceptional clarity, though this durability also
depended on framing techniques and specific color approaches.

Cézanne's call for painters to treat nature through cylinders, spheres, and cones arranged
in perspective reveals how abstract painters misunderstood this as a gift. Not only
because Cézanne emphasized volumes (excluding cubes), but more importantly because
he proposed a radically different application of geometry rather than employing
pictorial codes. In this terminology, Cézanne invented an analogical rather than digital
application of geometry. Analogical language concerns relationships - expressive
movements, gestures, breaths, screams - and perhaps the concept of modulation overall
helps us understand this analogical or diagrammatic language.

Painting represents the supreme analogical art, where analogy becomes language
through form: by passing through a diagram. As analogical language, painting operates
in three dimensions: 1) planes and their connections replacing perspective; 2) color
modulation that suppresses value relationships, chiaroscuro, and light-dark contrast;
and 3) the body. Modulation must discover its true meaning and technical formula as
the law of analogy - functioning as a variable, continuous mold that doesn't merely
oppose chiaroscuro modeling but invents a new kind of color modeling. This color
modulation might be considered the composer's primary task.

By substituting value relationships with adjacent color tones arranged according to
spectral order, modulation defines a dual movement of expansion and contraction:
expansion where planes (particularly horizontal and vertical) profoundly connect and
merge; simultaneous contraction where everything returns to the body and volume,
creating points of disequilibrium or collapse (Doran, 2001: 178). Through such systems,
geometry becomes sensible and sensations gain clarity and permanence - what Cézanne
called the "realization" of sensation, or in Bacon's formulation: the passage from the
possible to the real, from diagram to painting.
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