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Introduction

The history of cinema is marked by continuous evolution and experimentation. Despite
transitioning through classical, modern, and postmodern eras, cinema remains a young
and dynamic art form that borrows from other arts to sustain its vitality. Among these
influences, the aesthetic dimensions and techniques of painting have played a
particularly significant role in shaping cinematic art. Conversely, the Eastern
perspectives of certain modern painters have also left their mark on world cinema—
among them, the techniques of Persian miniature painting (though often uncredited).

This study investigates the unique techniques of Persian miniature painting and their
impact on modern world cinema, presenting a scientific and practical exploration of
how these artistic principles translate into film. By examining the ingenuity of Persian
miniaturists, the research extracts new conceptual frameworks from world cinema and
communicates them to audiences. This endeavor not only highlights the profound and
undeniable influence of Persian miniature art on global cinema but also introduces many
underutilized techniques to the cinematic medium.

A key focus of this study is the representation of existence across time in films—a
concept frequently depicted in Persian miniatures, particularly in the Herat School,
through the technique of simultaneity. Alongside this, the subjects’ direct gaze at the
viewer and the absence of emotional expression in faces constitute major themes of the
research. The study provides a brief historical and aesthetic overview of Persian
miniature painting, emphasizing its unique techniques and their interaction with world
cinema. The parallels between Persian miniature techniques and post-classical
cinematic methods form another critical aspect of this investigation.

To achieve its objectives, the study first surveys Persian painting traditions before
exploring how miniature techniques manifest in modern and postmodern cinema.

Hypotheses:

1. There is a direct correlation between Persian miniature painting and world
cinema, with certain techniques—such as simultaneity, image-making over
realism, emotionless facial expressions, and the direct gaze—<clearly evident in
films. By studying these elements, their application in enhancing cinematic
visual language can be demonstrated.

2. Simultaneity is a defining technique of Persian miniature art, achieved through
various visual strategies. Analyzing this technique and comparing it with
cinematic simultaneity can yield valuable insights for filmmakers.
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3. The direct gaze of subjects toward the viewer has been a fundamental principle
in Persian painting since the early Qajar period. Over time, as Persian art gained
global recognition, filmmakers adopted this technique to create emotional and
psychological distance, solidifying its role in avant-garde and modernist cinema.

4. Many innovative Persian techniques were studied and adapted by European
artists (such as Sérusier and Henri Matisse) before being fully understood within
their original cultural context. For instance, the mastery of color, framing, and
the incorporation of the fourth dimension in Kamal al-Din Behzad’s Herat
School miniatures predated similar developments in European Cubism by four
centuries. Contemporary filmmakers openly acknowledge inspiration from
artists like Matisse and Sérusier—effectively drawing from Persian miniature
traditions indirectly.

This research examines Persian miniature techniques and their potential applications
across different media, particularly cinema. It explores the use of time, the direct gaze,
and emotionless expressions in miniatures and investigates their cinematic adaptations.
Using a descriptive-analytical method, the study draws from both library and field
research, analyzing Persian miniatures to uncover their influence on film.

Conclusion

The Persian miniaturist elevates material reality by transcending literal representation -
rejecting localized light sources, omitting shadows, and preserving the purity of colors
to reveal the essential truth of forms in the realm of ideals. The deliberate diminution
of human figures reflects reverence for divine creation, acknowledging God's perfection
in shaping humanity. This principle manifests in the absence of emotional expression
on faces, a technique also evident in existentialist cinema.The symbolic treatment of
human faces in miniatures underscores their connection to universal human concepts.
Abstract time and space, fundamental tools of Persian miniaturists, remain inseparable
from human consciousness. While humanist perspective restricts artists to a single
viewpoint, Persian miniaturists freely depict elements from multiple angles
simultaneously, unconstrained by material limitations or realist conventions. This
simultaneity finds cinematic parallels in fragmented narratives and split-screen
techniques.The study also examined the "direct gaze" in early Qajar paintings and its
resonance in pre-classical cinema. Results confirm a profound dialogue between
Persian miniature techniques (emotionless faces, simultaneity, and the gaze) and avant-
garde cinematic styles. The most significant outcome reveals how Persian painting's
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innovations - particularly its synthesis of temporal, spatial, and symbolic elements -
have indirectly shaped cinematic language through intermediary artistic movements.
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