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ABSTRACT

The future of cyberspace, despite its chaos and uncertainties, is undoubtedly one
of the most significant realms harboring vast opportunities for leadership in
various fields, including Islamic arts. Naturally, those who stand to benefit the
most from these opportunities are the ones who have prepared in advance. To
this end, this study employs a descriptive-survey method, incorporating expert
opinions and SWOT analysis, to determine the optimal futurology strategy for
Islamic art on social media platforms such as Instagram.

The findings indicate that the most suitable proposed strategy is the growth and
build strategy. This strategy encompasses market penetration, market
development, and ultimately product development, maximizing existing
opportunities to achieve an ideal and aspirational future. The results also reveal
that the lack of serious engagement by cultural and artistic organizations in the
education and promotion of Islamic arts is the most critical weakness on
Instagram, posing an obstacle to the recognition and development of Islamic art.
Conversely, the promotion and enhancement of artistic knowledge and skills
emerge as the platform’s most significant strength. The reduction of direct and
indirect costs for users of this social medium is identified as the foremost
opportunity, while the exposure of certain private boundaries is recognized as
the most prominent threat in the digital space and the use of this social medium.

Research Objectives:

1. Identifying and analyzing the strengths, weaknesses, opportunities, and
threats (SWOT) of Islamic art on social media, with an emphasis on
Instagram.

2. Formulating an optimal futurology strategy for Islamic art on social
media, with an emphasis on Instagram.

Research Questions:

1. What are the most significant strengths, weaknesses, opportunities, and
threats of Islamic art on social media, particularly Instagram?

2. What is the optimal futurology strategy for Islamic art on social media,
with an emphasis on Instagram?
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Introduction

Before the Industrial Revolution, art existed as a ceremonial entity in the form of
handicrafts, accessible only to a specific class. With the Industrial Revolution and the
fundamental shift to machine-based production and reproduction of artworks, art ceased
to be the exclusive domain of a privileged few. Mechanical replication endowed art
with a more public dimension, allowing copies of valuable or artistic objects to circulate
widely. Art is a product of the culture and civilization of societies, and thus, its study
can reveal the intellectual and ideological foundations of a nation. Many contemporary
thinkers argue that by examining artistic works, one can gain insight into a society’s
people, religion, customs, and other intellectual frameworks.

Following the rise of Islam, the religion exerted profound social, cultural, political, and
economic influences on societies. Art, too, underwent transformations under its impact,
emerging as what is now known as Islamic art (Shataei Bejestani, Zanganeh, 2022).
Initially, Islamic art drew inspiration from Roman, early Christian (particularly
Byzantine), and Sassanian art, later incorporating elements from Central Asian nomadic
traditions. Chinese art also played a formative role in Islamic painting, pottery, and
textiles (Shahrudi et al., 2022). Today, Islamic art stands as one of the most illustrious
periods in art history and among humanity’s most valuable artistic achievements,
encompassing diverse forms such as Islamic architecture, calligraphy, painting,
ceramics, carpet weaving, embroidery, and more (Bahajb-e Ghodsi et al., 2022).

Alongside the expansion of Islamic art, the advent of information and communication
technology (ICT) has opened new horizons, impacting various facets of individual and
social life. People have sought to harness this technology in diverse ways, deepening
their knowledge in the process. In the modern world, ICT’s pervasive influence has
spurred monumental shifts in art and societal structures, an era often termed the
information revolution. Today, ICT is an inseparable part of human life, with novel
communication forms, vast information networks, and the internet fostering new social
spaces—borderless realms that reshape social relations, dimensions, and skills. Social
media platforms, owing to their inherent appeal, captivate millions of youths daily, who
spend considerable time exploring these spaces and absorbing their content. Numerous
global internet and mobile-based social networks have been designed for varied
purposes. In the digital sphere, countless companies have launched platforms enabling
users to share images, audio, and video files. A wealth of educational content—from
music to pottery, painting, calligraphy, and more—is now available online. As internet
access grows, social media services have surged in popularity (Tavakoli et al., 2015).
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The rapid evolution of information technology has given rise to multiple social media
platforms—Facebook, Instagram, LinkedIn, Twitter, and others—which, beyond
offering valuable communication channels, present unparalleled opportunities for
income generation and business promotion. The entertainment and educational facets
of these networks have accentuated other dimensions, such as financial and professional
interactions, marking a shift in the contours of modern life. Proactive engagement with
future developments, mitigating threats while leveraging opportunities in these spaces,
necessitates a futurological approach to enable meaningful agency in upcoming trends.
Thus, futurology studies in art must also reckon with the past, transmitting its core,
inspirational elements to the future. Futurology employs a range of methodologies and
analytical resources, moving beyond linear projections to explore multiple plausible
futures and the choices among them (Shahrudi et al., 2022). In Islamic art, futurology
can replace deterministic, linear visions with preferred scenarios, enabling macro-level
planning and policy-making for Islamic art in digital spaces (Taheri Damaneh, Ghiasi
Zarj, 2020).

Despite its chaos, ambiguities, and uncertainties, the future of cyberspace undeniably
harbors vast opportunities for leadership in fields like Islamic art. Those best positioned
to seize these opportunities will have prepared in advance, anticipating and training for
diverse contingencies. Against this backdrop, the present study seeks to answer: What
is the optimal scenario for developing Islamic art in digital spaces, particularly
Instagram, and how can it be selected and defined?

A review of prior research on culture, art, and social media reveals that existing studies
have approached the topic from specific angles. For instance, Bahajb-e Ghodsi et al.
(2021) examined recent political shifts, highlighting futurology’s role in shaping
cultural-artistic policy discourse in Iran, particularly for art by 2038. Their findings
suggest that futurology stabilizes cultural cohesion by navigating change and values.
The researchers posit that futurology in contemporary art offers a viable strategy to
elevate art’s status, identify future opportunities and threats, and leverage emerging
scientific and creative technologies. Thus, futurology can harness art to construct a
better future. Zakariaei and Rahimi (2021) studied the futurology of giveh-weaving
(traditional footwear) in Dehaghan, Iran, identifying six key drivers and four scenarios:
"Hope Crane," "Simurgh," "IQ Sun," and "The Little Prince." These drivers could
attract, empower, and professionalize artisans while sustaining and revitalizing this
Iranian-Islamic craft economically, socially, and culturally. Esmaeili and Qayqgabadi
(2019) emphasize the imperative of engaging with emerging technologies, arguing that
Islamic culture and art must reckon with their role in shaping a new Islamic civilization.
Shohani and Hosseini (2018) explored social media’s impact on Persian language and
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literature, underscoring its significance in disseminating contemporary poetry.
Azargoon (2015) notes that governments and social groups can use mass media—
newspapers, radio, television, and the internet—to propagate cultural-artistic policies,
elevating public awareness. Moin-ed-Dini and Khalili Zeydanloo (2015) introduced
digital art and its influence on interactive media technology, highlighting how digital
tools have transformed painting, sculpture, audio art, and music, giving rise to new
forms like internet art, digital installations, and virtual reality. The digital revolution,
they argue, stems from rapid growth in electronics and computing, with art and
technology perpetually influencing one another.

This study adopts a theoretical-applied framework, employing a descriptive-survey
methodology with an exploratory mixed-methods (quantitative-qualitative) approach.
The statistical population includes art and digital space experts in the province. Data
was collected via documentary analysis (using note-taking tools) and fieldwork
(questionnaires, in-depth and semi-structured interviews with purposively sampled
experts). Theoretical saturation was achieved after interviewing 16 participants. SWOT
analysis was used to process data and formulate strategies, as it systematically identifies
strengths, weaknesses, opportunities, and threats, enabling strategic decision-making.

Conclusion

The new communication technologies of the modern era, born from the global internet
network, have transformed all dimensions of cultural, social, political, economic, and
even artistic spheres. A comprehensive understanding of these technologies and social
networks—along with their implications—plays a vital role in reshaping lifestyles and
public culture.

Futurology, grounded in scientific advancements and emerging innovative
technologies, can identify opportunities, threats, weaknesses, and strengths to propose
effective strategies for addressing uncertainty. It harnesses art as a tool to construct a
better future. Research in the field of art has expanded significantly in recent decades,
particularly with the growth of technology. As the modern world—and especially the
arts—undergoes rapid transformation, and human knowledge continues to accumulate,
the need for futurology, planning, and development becomes increasingly apparent.
Accordingly, this study adopts an analytical-descriptive approach, leveraging expert
opinions to examine the weaknesses, strengths, threats, and opportunities related to
Islamic art on major virtual platforms such as Instagram, ultimately determining the
most suitable strategy for this domain.
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The findings reveal that the lack of serious engagement by cultural and artistic
organizations in the education and promotion of Islamic art is the most critical weakness
on Instagram, posing a significant obstacle to the recognition and development of
Islamic art. Conversely, the promotion and enhancement of artistic knowledge and
skills emerge as the platform’s foremost strength. The reduction of direct and indirect
costs for users of this social medium is identified as the primary opportunity, while the
exposure of certain private boundaries stands as the most notable threat in the digital
space and the use of this medium.

The results from the internal and external matrix analysis further indicate that, based on
the scores assigned to internal and external factors, the most suitable proposed strategy
is the growth and build strategy. This strategy encompasses market penetration, market
development, and product development, maximizing existing opportunities to achieve
an ideal and aspirational future. Thus, while the digital space and social media platforms
operating within the internet framework carry serious risks and drawbacks across
cultural, social, and political domains, their proper and managed use can serve as an
effective tool for the development and promotion of culture and art—particularly
Islamic-Iranian art.

Virtual social networks, which attract countless users, allow individuals and
organizations to create personal, group, or institutional pages. By completing user
profiles—including details about family, friends, professional and academic
backgrounds, life perspectives, religion, artistic interests, science, music, sports, and
hobbies—users can share personal, social, cultural, political, or economic content in
audio, visual, or written formats. Leveraging the platform’s features, they can
disseminate this content globally in minimal time. This unparalleled communicative
reach, despite its challenges and risks, offers immense appeal and advantages. With
principled management, it can yield substantial benefits in advancing science, culture,
and ultimately Islamic-Iranian art. Naturally, those who enter this space with greater
awareness and understanding will derive the most value from this technology.
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