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ABSTRACT

The objective of the present research is to create vibrant and dynamic urban public
spaces for performances by artists and musicians in these areas. Therefore, this study,
utilizing a descriptive-analytical method and a review of texts, has sought to identify
and analyze the factors affecting the enhancement of the quality of urban public spaces
based on the capacity of a creative music city in Sanandaj, providing guidelines for
designing urban public spaces focusing on a creative music city. The primary sources
used in this research include specialized books and articles, interviews with urban
elites, as well as the researcher's observations and field studies in the city. The process
involved first reviewing specialized literature on the creative city concept and the role
of public spaces in creative cities, thoroughly examining expert opinions in this field.
Through a questionnaire, public spaces with the potential for performances were
identified by citizens. Subsequently, based on the obtained information, the method for
designing public spaces in the creative music city of Sanandaj was presented in a chart
with three sub-criteria: economic, socio-cultural, and physical. Finally, Sanandaj's
Park-e Melat, selected by the questionnaire respondents, was thoroughly examined as
a case sample. Based on the design guide for public spaces in a creative music city, its
strategies, policies, and executive actions for transformation into a music park were
formulated. Overall, the research findings closely align with the stated hypotheses, and
using this guide, the quality can be enhanced and spaces adapted for presenting music
in the public areas of Sanandaj.

Research Objectives:

1. Examining the capacities of a creative music city in enhancing the quality of
urban public spaces in Sananda;.

2. Identifying the components and effective strategies for enhancing the quality
of urban public spaces in the creative music city of Sanandaj.

Research Questions:

1. How are the capacities of a creative music city applied to enhance the quality
of urban public spaces in the city?

2.  What are the most important components and effective strategies for enhancing
the quality of urban public spaces in a creative music city?

** This article is taken from Mr. Kayhan Rashidi's master's thesis titled "Guide to the Design of Urban Public Spaces Based
on the Capacity of a Creative Music City (Case Study: Sanandaj City)", which was conducted in the Urban Planning
Department of Tarbiat Modares University.
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Introduction

In the modern era, we are witnessing a great leap towards a better and higher quality of
life, and striving to improve the quality of life is the true goal of this matter. In this
process, cities, as the main nucleus for gathering this current, receive significant
attention and importance. Among the most fundamental components of a city are public
spaces; to the extent that a city is essentially defined by them. For this reason, urban
public spaces are considered among the most important categories of urban spaces.
Considering that these days urban spaces have social functions, the existence of urban
public spaces has become a fundamental necessity on the urban development agenda,
meaning these spaces play a role in strengthening and consolidating the cultural-social
aspect of the city.

In urban planning terminology, urban public spaces are considered the foundation of
citizens' social relations (Kalantari Yarqoli and Rahmati, 1391: 74). Over time, with the
increase in urban populations and the advancement of settled life, many authentic
cultures, including various languages, beliefs, rituals and traditions, cultural industries,
music and authentic instruments, dances, visual arts, literature, etc., moved towards
neglect and destruction. The loss of authentic cultures and rich arts had many
consequences for society. Culture is recognized as one of the principles of a society's
identity, and based on it, individuals consider themselves the inheritors of their culture.
The loss of these cultures affected individual and collective identity, leading to the
weakening of identity and authentic perspectives in society. It also caused the
weakening of values and ethics, language and literature, art and architecture, and
cultural diversity in the global community (Baybordi and Karimian, 1393: 8).

After the global community and urban planning elites became aware of the
consequences resulting from the weakening and fading of cultures, from the mid-1990s
onwards, they introduced creative cities, which signify the importance of culture and
art in the urban fabric, as a solution to pay attention to identity and its reconstruction,
improve the living environment, and enhance the quality of citizens' lives.

UNESCO, since 2004, has introduced the Creative Cities Network to promote
cooperation among cities; creativity, in this step by UNESCO, is considered a strategic
factor for sustainable urban development. The Creative Cities Network includes cities
that intend to share their experiences, ideas, and best solutions in cultural, social, and
economic fields with each other and pursue economic development. The idea and
concept of creative cities are novel and effective participatory strategies for the
fundamental expansion of cities and the improvement of the environment and quality
of life of urban residents. In fact, this idea can be introduced as a sustainable and
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continuous strategy for all time periods in the country's metropolises (Pirbabaei,
Rabeifar, and Asadi, 1397: 11).

The theory of the creative city, by highlighting the potential cultural factors of each city,
introduces and presents a form of planning that is based on culture. Along the path of
realizing this hypothesis, apart from creating mediums for economic development, it
becomes possible to restore and reconstruct urban identity, create cultural districts, and
form and promote cultural industries (Siamak Khani, 1395: 3).

One of the most important general characteristics of a creative city is that it provides an
attractive and pleasant place for activity and work, for the lives of its own citizens
(especially the younger generation), and for tourists (Kangarani Farahani, 1397: 3). The
core and main center of a creative city is culture, education, place, and space for
presenting creativity. Creativity is very important in urban vitality and redevelopment
(Ebrahimzadeh and Neiri, 1396: 2).

Meanwhile, the city of Sanandaj, despite having many unique geographical, social,
physical potentials and possessing an authentic identity, culture, and art, faces many
challenges such as the fading of identity in urban spaces, social and suburbanization
problems, issues of unstable income, worn-out and inefficient urban fabric, heavy traffic
in urban centers, the weakening of the social and interactive role of urban spaces, visual
pollution, and neglect of visual values, etc.

The city of Sanandaj, despite its great capacities in the field of art and music, and despite
having capable and award-winning musicians on the global stage, as well as obtaining
the title of "Creative City of Music" from UNESCO in 1398 (2019), still witnesses a
lack of attention to this valuable title by city managers. After obtaining the title of
Creative City of Music, no effective action has been taken in the field of urban
development plans and programs, nor in the area of physical actions within urban
spaces. The present research is aimed at developing guidelines for designing and
adapting urban public spaces in the creative music city of Sanandaj for performances
by artists.

This research has been conducted with a descriptive-analytical approach and, in terms
of objective and nature, is applied research, through which an attempt is made to provide
appropriate answers to the research questions. The main sources used in this research
include specialized books and articles, interviews with urban elites, as well as the
researcher's observations and field studies in the city. The process involved first
reviewing specialized literature on the creative city concept and the role of public spaces
in creative cities, thoroughly examining expert opinions in this field. Through a
questionnaire, public spaces with the potential for performances were identified by
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citizens. Subsequently, based on the obtained information, the method for designing
public spaces in the creative music city of Sanandaj was presented in a chart with three
sub-criteria: economic, socio-cultural, and physical. Finally, Sanandaj's Park-e Melat,
selected by the questionnaire respondents, was thoroughly examined as a case sample.
Based on the design guide for public spaces in a creative music city, its strategies,
policies, and executive actions for transformation into a music park were formulated.

Conclusion

According to extensive research conducted in sources related to UNESCO Creative
Cities of Music, urban public spaces are highly significant in advancing the goals and
programs of a creative music city. Therefore, music and the capacities of Kurdish music
can be utilized to enhance the quality of public spaces in Sanandaj city through two
strategies: creating music performance spaces in public areas, and adapting public
spaces for music. Performing music in public spaces requires the presence of a series of
parameters to ensure the comfort of both artists and audiences in the space. The
researcher has categorized these parameters into four groups: open-air concert stages
on a large scale, group performance stages on a smaller, street-scale, music parks, and
spaces suitable for sports and local dance. By creating these four parameters in public
spaces, the quality of these spaces for music performance can be enhanced.

Apart from creating music performance venues, adaptation based on musical principles
is one way to showcase creative music cities. In this method, a new venue is not created;
rather, the environment is adapted for a music city. Adapting and designing these spaces
in cities can present a city at first glance as an attractive and vibrant music city to the
audience. This design and adaptation method, using the rules and principles of music
such as rhythm, pitch, duration, silence, interval, harmony, intensity, tempo, timbre,
melody, chord, scale, and even musical lines, notes, and alphabets, etc., aims to create
a wonderful experience for visitors. The researcher has divided this section into four
parts: paving pathways based on musical principles, designing surfaces (walls, etc.)
based on musical principles, furniture, elements, signs, and musical instruments, and
using elements synchronized with musical rhythm in the city.

Using the two strategies and the sub-criteria above, the public spaces of Sanandaj city
can be prepared in the best possible way for music performances and to welcome
audiences. However, according to interviews with officials of UNESCO Creative
Cities, expecting to build creative music cities solely through designing urban public
spaces in creative music cities is not effective. As explained in Chapter Three, the
foundation and pillars of creative music cities include economic, social, and cultural
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strategies. The economic criterion includes two sub-criteria: financial support from
relevant organizations, and the income and marketing criterion, which refers to the
income generated from creative music cities. The social and cultural criteria also include
six sub-criteria: connection with other UNESCO Creative Cities, organizing cultural
events and music performances, music education at various levels, branding music
cities domestically and internationally, strengthening music industries and cultural
productions, and other music-related factors in creative music cities.

In the identification and analysis chapter of the research, based on extensive studies,
after identifying the upstream context of Sanandaj city in terms of social, economic,
cultural, and physical aspects, the existing public spaces in Sanandaj city were
examined and categorized into three groups: urban parks, hills, and pedestrian
pathways. In this section, the number and area of each existing public space, the record
of hosting cultural and musical events, the capability for holding music ceremonies,
actions taken after obtaining the title of Creative City of Music in Sanandaj, zoning of
the public space skeleton, etc., were examined. In this section, various types of public
spaces suitable for design towards creative music cities were examined, and a network
of public spaces in Sanandaj city for study and design in the field of music was formed.
Within the legal boundaries of Sanandaj city, there are at least 22 hills, 15 urban parks,
and 2 pedestrian pathways that are designable and usable for a creative music city,
which can play a significant role in the flourishing of the creative music city. Finally,
based on citizens' choice, Park-e Melat in Sanandaj was examined as a case study.

After a detailed identification and analysis of Park-e Melat in Sanandaj, in the final
chapter, research and writing were conducted regarding the overall and operational
objectives of the Melat Music Park, determining its policies and strategies, and
providing suggestions and executive actions for designing the Melat Music Park in
Sanandaj city. The policies and strategies for the Melat Music Park in Sanandaj include
several parameters: security and safety, access and permeability, flexibility, active uses,
socialbility and amenities, attractiveness and invitation, comfort and tranquility,
efficiency and functionality, spatial integrity, and design aligned with musical
principles. Based on the analysis of these policies and strategies, the researcher has
specified executive actions and suggestions in detail, including materials. Finally, the
researcher presented their proposed design for the Melat Music Park based on the
executive actions and suggestions in the form of a design render.

In summary, based on the researcher's extensive investigations in the field of creative
music cities and the design of public spaces, the research findings are very close to and
highly consistent with the stated hypotheses. These findings were obtained through
extensive study of books and articles on creative music cities, interviews with elites and
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citizens, reviewing plans and programs of other creative cities, etc. The findings of the
present research have been comprehensively compiled for the first time in this study.
Based on the evaluations conducted, it can be stated that any creative music city can use
this design guide, presented comprehensively for the first time, to adapt its urban public
spaces towards being a creative music city and for presenting music within them.
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