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Introduction

Hegelian aesthetics is considered one of the most systematic and influential theories in
the philosophy of art, analyzing the historical evolution of art and its position within
Hegel’s intellectual framework. Hegel regards art as one of the manifestations of the
Absolute Spirit, alongside religion and philosophy. He believes that art undergoes a
developmental process consisting of three stages: Symbolic, Classical, and Romantic
(Hegel, 1835, p. 34). The Romantic stage, which is the subject of this research, is
particularly significant due to its role in Hegel’s theory of the "end of art." From Hegel’s
perspective, in this period, art is no longer capable of expressing absolute truth in
sensory forms and gradually yields to philosophy and religion (Payne, 2014, p. 56).

Hegel continues by analyzing these historical stages. In his philosophical system, art is
divided into the Symbolic, Classical, and Romantic periods. To comprehend these
classifications, it is essential to examine Hegel’s philosophical system and its impact on
art. Hegel maintains that his philosophy integrates previous intellectual traditions,
effectively assimilating them. Therefore, an overview of the influence of earlier
philosophies on Hegelian thought is necessary (Hegel, 2013, p. 384).

Symbolic art, as the earliest artistic stage, represents the spirit’s attempt to manifest
itself in sensory forms, though such manifestations remain incomplete and fragmented.
In this phase, the spirit struggles to achieve full equilibrium between form and content,
preventing artworks from fully conveying truth. Architecture, as the representative art
of this stage, exemplifies the spirit’s effort toward manifestation. The Classical period
marks the stage in which the spirit attains complete balance between form and content
(Stace, 2014, p. 364). Hegel attributes Classical art to the Greeks, who successfully
depicted divinity through sculpture. However, in the Romantic era, the spirit seeks to
transcend sensory forms and approach the intelligible, signifying a spiritual evolution
that ultimately leads to the theory of the end of art (Hegel, 2015, p. 384).

In Symbolic art, found in Eastern civilizations such as ancient Egypt, artistic forms are
largely metaphorical and non-realistic, lacking full cohesion between form and content.
In the Classical period, exemplified in Greek and Roman art, this harmony materializes,
allowing lofty ideas to be represented in aesthetically balanced and complete forms
(Clarke, 2006, p. 78). Romantic art, which emerges alongside Christianity, gravitates
toward introspection. During this period, content dominates form, and artistic
expression takes place through intellectual and spiritual elements (Gadamer, 1986, p.
102). Consequently, art distances itself from its corporeal aspects, becoming a
subjective and individual experience.
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Shakerkhah and Bani Ardalan have concluded in their study that Hegel presents the
process of self-consciousness in three stages: art, religion, and philosophy. Art, as the
first phase of this triad, directly manifests absolute freedom in the sensory domain. This
logical necessity paves the way for the spirit’s ultimate self-awareness. Thus, aesthetic
beauty holds epistemic value. This perspective on beauty, or the beautiful, constitutes
an epistemological phenomenon unparalleled in the history of philosophy. Beauty, in
terms of value, is equated with consciousness, or at least serves as a prerequisite for
attaining knowledge (Shakerkhah & Bani Ardalan, 2020, p. 303).

Hegel’s theory of the end of art argues that art can no longer satisfy humanity’s
intellectual and epistemic needs. While Classical art effectively conveyed truth through
aesthetic forms, in the Romantic period, this capability diminished, gradually allowing
philosophy to assume art’s function as a medium for truth (Hegel, 1835, p. 211). Hegel
emphasizes that in the modern world, philosophy and abstract rationality have reached
a stage where they no longer require artistic intermediaries to express truth, leading art
toward its conclusion (Payne, 2014, p. 134).

Nevertheless, Hegel’s theory of the end of art has faced considerable criticism. Thinkers
such as Heidegger and Adorno argue that art continues to hold a vital position in human
life and cannot be declared obsolete. Adorno contends that rather than ending in the
modern era, art has evolved into new forms of expression and critique driven by social
and cultural transformations (Adorno, 1970, p. 86). Meanwhile, Heidegger views art as
a pathway to truth in the modern age, asserting that philosophy cannot wholly replace
artistic expression (Heidegger, 1977, p. 59).

Thus, analyzing Romantic art and the impact of Hegel’s theory of the end of art on this
period remains a controversial subject in the philosophy of art. This research aims to
examine Hegel’s perspectives on Romantic art to determine whether the "end of art"
can truly be claimed or if art continues its existence in new forms.

This study seeks to analyze the relationship between truth, spirit, and art to explore art’s
role in advancing human consciousness. Additionally, it will examine the connections
between art, religion, and philosophy to clarify the spirit’s transition from the sensory
to the intelligible. Finally, the research will investigate the relationship between Hegel’s
theory of the end of art and Heidegger’s perspectives on artistic expression. This study
aspires to provide a deeper understanding of artistic and philosophical developments
and to elucidate the position of Romantic art in this discourse.
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Conclusion

Hegel’s theory of the end of art examines the transformation and position of art during
the Romantic period, as well as its impact on the understanding of spirit and truth. Hegel
argues that art, throughout history, has served as a manifestation of the Absolute Spirit,
reaching its pinnacle in the Romantic era. Art is the first stage of the spirit’s
manifestation in history, expressing itself according to the spirit of each people. Thus,
the art Hegel refers to belongs to the past and remains there. Classical art embodied
harmony and unity, whereas Romantic art represents imperfection and disharmony, as
the spirit proves the inadequacy of sensory perception and turns to religion for the
expression of its infinity. Since the artwork no longer fulfills humanity’s need for the
absolute, we no longer stand before a statue as the Greeks did, experiencing artistic
intuition. This art, therefore, is no longer relevant and does not belong to the present, as
the conditions of modern times and contemporary intellectual culture are not conducive
to such art.

In the Romantic period, art can no longer progress, as it is inherently constrained by
form and objectivity. Hegel contends that philosophy and religion contain absolute
truths, whereas art cannot fully meet humanity’s ultimate intellectual needs.
Consequently, art loses its validity as a medium for absolute knowledge. The modern
age, shaped by major technological, scientific, and philosophical changes, has
influenced humanity’s worldview. Artists must break free from traditions and establish
new criteria; however, these transformations result in instability and trivialization in art.
Romantic art, due to the separation of form and content, can no longer embody absolute
truth. Hegel argues that modern art lacks genuine aesthetics and fails to satisfy the
spirit’s needs, concluding that art is nearing its end, with philosophy and religion taking
its place.

Like Hegel, Heidegger connects art to history, asserting that an artwork reveals a
nation’s historical destiny. He sees art as a means to realize truth, arguing that
metaphysical thought suppresses being and has reached its peak in modern times.
Heidegger believes that art must disclose truth and transcend metaphysical definitions.
In his view, art is threatened and fading in the modern era, as it resists definitions such
as mere imitation, representation of nature and the external world, a product of cultural
discourse and power, a medium for depicting historical progress, or simply an aesthetic
object for academic study. Instead, Heidegger sees art as meaningful only in its
connection to “great art” and its manifestation of truth. Great art estranges itself from
established existence and metaphysical concepts, liberates itself from dominant notions,
and creates a new world within a people and a nation. Therefore, it will never truly end
and will continue to reveal new truths. Heidegger, in contrast to Hegel’s theory of the
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end of art, argues that art remains a historical force and a producer of truth. He
emphasizes that artworks should prompt reflection on being and truth. While Hegel
holds that modern art no longer fulfills the needs of the spirit, Heidegger maintains that
art continues to open pathways to truth.

Ultimately, based on the findings of this study, Romantic art—one of the most
significant artistic movements of the eighteenth and nineteenth centuries—not only
profoundly impacted aesthetic and philosophical developments but also closely
interacted with Hegel’s theory of the end of art. Hegel believed that art evolved
throughout history, reaching a point where it could no longer serve as the highest form
of truth. In his view, Romantic art, characterized by introspection, personal emotion,
and subjective content, represents a stage in this transformation where art shifts away
from embodying absolute truth and moves toward individual expression. According to
Hegel, this shift signifies the end of art’s traditional role in truth representation.

Given the theoretical foundations discussed, it can be concluded that Romantic art,
despite showcasing peak creativity and individual expression, also highlights the
inherent limitations of art as a medium of knowledge. As Hegel suggests, art alone
cannot fully convey absolute truth and must yield to philosophy and conceptual thought.
Nevertheless, Romantic art has continued to inspire later artistic movements and left a
lasting impact on literature, music, and painting. Thus, the end of art in Hegelian
thought does not signify the disappearance of art, but rather a transformation in its
position and function within human intellectual and cultural systems.

Finally, the findings of this study indicate that Romantic art, with its emphasis on
emotion and imagination, while seen by Hegel as evidence of art’s transition from its
traditional role, also provided a foundation for new artistic styles and movements. This
suggests that the concept of the end of art should not be understood as a point of
cessation but rather as a shift in how art is perceived and utilized in the pursuit of
knowledge and truth.

This research has encountered certain limitations. One of the most significant
challenges has been the lack of access to primary sources related to Hegel’s theory of
the end of art and its various interpretations, which may directly affect the analyses
presented. Additionally, the examination of Romantic art in this study has primarily
focused on broad theoretical aspects rather than detailed analyses of specific works,
which would require further research.

Future studies could explore the relationship between various artistic styles and the
theory of the end of art, examining the role of contemporary art within this framework.
Interdisciplinary investigations that analyze Hegel’s philosophical perspectives
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alongside other aesthetic and critical approaches could also enhance the understanding
of this subject. Lastly, future research might analyze specific artworks within this
theoretical context to provide more concrete insights into the discussion.
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