
 

 

An Explanation on the Manufacture System of Safavid 

Textiles (Artists, Craftsmen, Production Centers) 

Abstract 

One of the most significant artistic activities in Iran is the production of textiles, which flourished 

during the Safavid period. This art, like other arts, was influenced by many factors including the 

policies of the rulers and monarchs. Innovation and development in the production of textiles is 

one of the characteristics of this period that the course of its production and prosperity in Iranian 

society and art should be examined. Studying and inspecting the different angles of the Safavid 

textile production system has an important role in recognizing the status of this industry in rejecting 

this historical period. The present research is accomplished qualitatively (descriptive-analytical). 

The theoretical framework of the research is based on the approach of Howard Becker's art worlds. 

The research findings show that the social formation of Safavid Iran was based on providing 

services (political, social) and prominent designers and weavers worked in workshops that were 

directly supported by courtiers. Economic and political stability and the constant support of 

courtiers aided the textile production system to introduce a new generation of artists and textile 

designers to create eye-catching textiles at this time due to incentive systems and financial rewards. 

Research aims: 

1. Recognition of the artistic image and the guild system of designers and weavers in creating 

textile productions in Safavid art. 

2. Examining the factors of production in introducing Safavid court textiles as works of art. 

Research questions: 

1. Were the textiles of the Safavid era considered as a work of art? 

2. What are the factors that contribute to the Safavid textile production system? 
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Introduction  

Various arts in each period are affected by the conditions of society. The art of textiles is one of 

the arts that is directly related to the daily lives of people in society. This applied art or industry 

experienced a stage of prosperity during the Safavid period (1135-907 AH). Explaining the nature 

of this art through the application of sociological theories can be considered. One of these theories 

is Howard Becker’s theory, a pristine contemporary sociologist, that in his book: “Worlds of Art” 

argues that the arts are of within of what he calls "art worlds” which can be either small or large. 

The system of production in Howard Becker's art world has influenced sociologists' attitudes 

toward the sociology of art over the past century, as well as the modified cultural diamond of 

Victoria de Alexander. "Works of art are shaped not merely by the people we know as artists, but 

by the whole system that produces them." "Every pattern of access is a reflection of the functions 

of a kind of social system and becomes part of the pattern of constraints and possibilities that shape 

the art produced" (Becker, 1982: 95). According to the pristine theory; rulers, courtiers, merchants, 

artists, and weavers in the Safavid rule, as part of the process of creating art, flourished in most 

branches of the textile art. The political, economic, and social security created during this period 

led to the expansion and prosperity of many artistic disciplines, including weaving. To better 

understand the creation of art, we need to think about all the activities that take place so that each 

work of art emerges in its final form. One has to come up with the idea of producing textiles and 

the patterns used in it, the other has to implement the idea and execute the design and role on the 

textiles by making a knitting machine for the desired fabric with the help of people who specialize 

in this field. The process of conceiving an idea, such as the production of quality textiles in the 

Safavid period and its scoring, is called the production of textiles in that period, as many tourists 

have stated. In this research, the process of formation and prosperity of textiles in Safavid society 

has been explored in order to obtain a proper answer in order to understand and receive art in that 

society. 

It is worth mentioning that in the process of sociological studies of Iranian art in the Safavid period, 

no research has been done on the art and quality of textiles of that period from the perspective of 

the production system, which was highly admired by tourists, foreign ambassadors and merchants. 



In the field of art, there are articles and dissertations on the subject of textiles of the Safavid period; 

Among them is a book published by Mecca (2015), an expert in textiles and Islamic arts at the 

Cleveland Museum. This book has more than 500 pictures, mostly in color, which provides unique 

information about the history and culture of Iran. In a part of his book, he has dealt with the textiles 

of the Safavid era. Miniva and Vikowski (2009) in an article entitled "State promotion of 

consumerism in Safavid Iran: Shah Abbas I and royal silk textiles" states that Shah Abbas I 

encouraged the government to produce silk and market it by building infrastructure. Strengthened 

by international relations. Talebpour (1397) in an article entitled "Fabric weaving in the Safavid 

era: from a historical perspective, styles and functions" has examined the most important artistic 

characteristics of Safavid textiles and while expressing the status of textile weaving in different 

periods of the kings of this dynasty, the author has stated that textile weaving had a significant 

growth under the support of kings such as Shah Abbas. Fazl Vaziri (1397) in his doctoral 

dissertation entitled "Symbolic patterns of ritual textiles of the Safavid period" deals with ritual 

textiles that are part of the historical fabrics of the Safavid period, and believes that these textiles 

due to their use in mirrors, culturally, they are economically, politically and, above all, from the 

point of view of religion. Yazdi (1397) in his doctoral dissertation "Manifestation of Safavid 

authority in the art of carpet weaving" believes that authority as a co-meaning parallel with power 

has a direct relationship with the court arts of the Safavid era. The Safavids by creating 

organizations as court arts, by supporting artists and craftsmen, also created benefited from its 

reimbursements and profited from it in enhancing their authority. The art of carpet-weaving similar 

to textile arts in the Safavid court beheld a parallel characteristic and royal authority in the art of 

carpets in the fields of management created the necessary infrastructures in the flourishing of this 

art. The results of this paper, which deals with the beauty of various weaving methods, the use of 

various patterns and designs, and the variety of products are significant for enhancing prosperity 

and opulence. Gholamrezaei (2017) in his article "Research on the best weavings of the Safavid 

era" examines the textiles of Safavid Iran and introduces the textiles of that period. Due to the 

novelty of social studies of art in Western societies as well as the study of Iranian art from the 

perspective of sociologists of art, no research has been done on the system of production of Safavid 

textiles (1135-907 AH / 1502-1723 AD) in the worlds of Howard Becker. The present study seeks 

to investigate this issue in a descriptive and analytical manner and based on library data. 

 



Conclusion 

Art is a social phenomenon and art products have a social basis based on collective action. Becker 

believes that in order to create a work of art, work must be done, which requires the efforts and 

cooperation of many people. In this study, based on Howard Becker's theory in the study of Safavid 

textile production system, it can analyze that the production of Safavid textiles, as a commodity 

according to tourists and businessmen showed its aesthetic aspect and took beautiful designs and 

lasting quality. These textiles were used both as cover and as one of the household items (curtains, 

walls, pendants, rugs, etc.). They were a valuable commodity for land and sea trade. The 

production of textiles played an economic role in the lives of the artist people. With the arrival of 

tourists and representatives of different countries to the Safavid court and seeing the clothing of 

Iranian rulers, courtiers and merchants who had spectacular quality and beauty and their use was 

a sign of higher social status of their owners, silk and fine textiles gradually replaced local products 

and gained their functional importance over time. Due to the efforts of Safavid kings in using 

exquisite fabrics produced in royal workshops and giving these textiles as gifts to other courtiers, 

guests and ambassadors of other countries, increasing demand and production led to the prosperity 

of this art (if the court and the king himself did not intervene, perhaps to this day these works in 

museums and private collections around the world were being forgotten). The social history of 

Iran in the Safavid period as a relatively long period is very important. This importance is due to 

the fact that that period can reflect the production systems formed in the heart of the Iranian artistic 

community. The social formation of Safavid Iran was based on a fundamental structure and that 

was the provision of service (political and social). According to tourists who came to Iran, in the 

second century of the Safavid rule, the most social and political support for artists and weavers 

was in the field of textiles and a movement to create a class of artists as weavers and designers is 

seen. The variety of colors and technical techniques emerging in that period show that the textile 

production system, according to travel information, was associated with technical selection 

methods and the support of public and private institutions. The head of the textile class was one of 

the oldest masters in the profession, with a secretary and assistant. All matters related to the 

production of textiles were carried out under the supervision of an overseer who was a minister in 

the royal court. The division of labor was such that individuals selected in private institutions for 

production affairs had to be approved by the king after the approval of the supervisor. Due to the 

limited production facilities in some cities due to their geographical location, production 



institutions were managed in a semi-centralized and decentralized manner and the best cities for 

centralized production were Isfahan, Yazd, Tabriz and Qom. Contracts for wages with novice 

weavers in private institutions, such as workshops, were paid individually and after one year were 

paid by the supervisor as a general remittance. Due to the economic and political stability in the 

powerful Safavid government and the support of the court and the Shah himself for the textile art, 

the production system introduced to the society a new generation of artists and textile designers. 

The system of production of Safavid textiles based on Howard Becker's model includes three areas 

of production that include both decorative art and fine or high-quality textile art.  

References 

Ackerman, Phyllis (2017) Iranian Textile, Islamic Textiles, translated by: Zarrin Dokht Saber 

Sheikh, Tehran: Iran Handicrafts Organization [In Persian]. 

Alexander, de Victoria (2014) Sociology of Arts: A Commentary on the Beautiful and Popular 

Forms of the Arts, translated by :Azam Ravadrad, Tehran: Sociologists Publishing [In Persian]. 

Alvand, Ahmad (1976) The Iranian textile industry from ancient times to the present, Tehran: Bina 

[In Persian]. 

Baker, P. (1995). Islamic Textiles. London: British Museum press. 

Baker, Patricia (2006) Islamic Textiles, translated by: Mahnaz Shayestehfar, Tehran: Institute of 

Islamic Art Studies [In Persian]. 

Beheshtipour, Mehdi (1964) History of Iran's textile industry, Tehran: The Economist [In Persian]. 

Beker, H. S. (1982). Art worlds. Berkeley: University of California Press. 

Bryce, D.; O'Gorman, K. D.; Baxter, I. W. (2013). Commerce, empire and faith in Safavid Iran: 

the caravanserai of Isfahan. International Journal of Contemporary Hospitality Management. 

25(2), 204-226. 

Chardin, Jean (1995) Chardin Travelogue (Vol. 3), translated by: Iqbal Yaghmaei, Tehran: Toos 

Publishing [In Persian]. 

Daneshpajooh, Manouchehr (2019) A Study of Safavid Travelogues, Isfahan: University of 

Isfahan [In Persian]. 

Fazl Vaziri, Zohreh (2015) "Symbolic Patterns of Ritual Textiles of the Safavid Period", PhD 

Thesis, Faculty of Arts, University of Arts, Tehran, Iran [In Persian]. 

Ferrier, Ronald W (1995) Iranian Arts, translated by Parviz Marzban, Tehran: Farzan [In Persian]. 

Gholamrezaei, Zahra (2017) "Research on the best weavings of the Safavid era", Iranian People 

Culture Quarterly, (48 & 49), 35-53 [In Persian]. 



Gratta, D. (2016). Garments in Safavid Iran: The Visual Narratives that Claimed Power. Santa 

Barbra: University of California. 

Hamel, C. J. (2017). Safavid Trade During the 17th Century: Iran's Transit Economy. James 

Madison University. 

Mackie, L.W. (2015). Symbols of Power, Luxury Textiles from Islamic Lands. University of 

California Press. 

Matthee, R. (2001a). Studies in Safavid Mind, Society, and Culture. Costa Mesa, CA: Mazda 

Publishers. 

Matthee, R. (2001b). The Shah's Silk for Europe's Silver: The Eurasian Trade of the Julfa 

Armenians in Safavid Iran and India (1530-1750). University of Pennsylvania. 

Matthee, R. P. (2014). The Politics of Trade in Safavid Iran. Cambridge University Press. 

Mayeri Burns, A. (2015). The Gift of Diplomacy: Case study in Safavid Gifting. MA 

Dissertation School of Oriental and African Studies University of London. 

Miniwa, Y.; Witkowski, T. H. (2009). State promotion of consumerism in Safavid Iran: Shah 

Abbas, I and royal silk textiles. Journal of Historical Research in Marketing. 1(2), 295-317. 

Minorsky, Vladimir (1999) The Administrative Organization of the Safavid Government, 

translated by: Massoud Rajabi, Tehran: Amirkabir [In Persian]. 

Newman, A. J. (2003). Society and Culture in the Early Modern Middle East: Studies on Iran in 

the safavid period. Brill, Leiden, Boston. 

Olearius, Adam (1990) Olearius' Travelogue, translated by: Hassan Kordbacheh, Tehran: 

Publishing a book for everyone [In Persian]. 

Pakbaz, Rouin (2009) Iranian Painting from Long ago to Today, 8th ed., Tehran: Zarrin and Simin 

[In Persian]. 

Pope, Arthur Upham; Ackerman, Phyllis (2008) A Look at Iranian Art (Vol. 5), Edited by: Sirus 

Parham, Tehran: Scientific and Cultural Publishing [In Persian]. 

Qari, Nezam (1994) Diwan al-Basa, Istanbul: Abu al-Ziya Printing House [In Persian]. 

Ramezankhani, Sedigheh (2008) Textile Art in Yazd, Yazd: Sobhan Noor [In Persian]. 

Ramin, Ali (2008) Fundamentals of Sociology of Art, Tehran: Ney Publishing [In Persian]. 

Ravedrad, Azam (2015) Sociological Theories of Art and Literature, Tehran: University of Tehran 

[In Persian]. 

Rohrborn, Klaus Michael (1979) The System of the Safavid States, translated by: Keykavous 

Jahandari, Tehran: Book Translation and Publishing Company [In Persian]. 

https://www.bookdepository.com/search/advanced?seriesId=136662
https://www.researchgate.net/profile/Terrence_Witkowski
https://www.researchgate.net/journal/1755-750X_Journal_of_Historical_Research_in_Marketing


Savory, Roger Mervyn (1984) Safavid Iran, translated by: Ahmad Saba, Tehran: Tehran Book [In 

Persian]. 

Shenasa, N. H.; Munroe, N. H. (2008). Donning the Cloak: Safavid Figural Silks and the display 

of identity. Textiles as Cultural Expressions: Proceedings of the 11th Biennial Symposium of the 

Textile Society of America, September 24–27, Honolulu, Hawaii. 

Steinmann, L. K. (1988). Shah 'Abbas and the Royal Silk Trade 1599-1629. British Society for 

Middle Eastern Studies, Bulletin. 14(1), 68-74. 

Talebpour, Farideh (2007) History of Iranian Textiles, Tehran: Al-Zahra University Press [In 

Persian]. 

Talebpour, Farideh (2019) "Fabric Weaving in the Safavid Era: History, Schools and Usage", 

Journal of Theoretical Principles of Visual Arts, (6), 123-134 [In Persian]. 

Tavernier, Jean Baptiste (1959) Tavernier Travelogue, translated by: AbooTorab Nouri, Tehran: 

Bina [In Persian]. 

Thompson, John G. (2005) "Carpets and weavings of the early Safavid period", translated by: Bita 

Purosh, Golestan-e Honar Journal, 1(70), 70-105 [In Persian]. 

Valeh Esfahani, Mohammad Yousef (2001) Khold-e Barin, Iran during the reign of Shah Safi and 

Shah -Abbas II (sixth and seventh hadiths of the eighth shrine), Tehran: Mohammad Nasiri Press 

[In Persian]. 

Yazdi, Abbas (2015) "The manifestation of Safavid authority in the art of carpet weaving", PhD 

thesis, Faculty of Art and Architecture, Tarbiat Modares University, Tehran, Iran [In Persian]. 

 

https://digitalcommons.unl.edu/cgi/viewcontent.cgi?article=1263&context=tsaconf
https://digitalcommons.unl.edu/cgi/viewcontent.cgi?article=1263&context=tsaconf

