
 

Allusion in Shams Tabrizi's Ghazaliats in Comparison with Simile in 

Qajar Religious Iconography 

Abstract 

The use of arrays is one of the beautifying elements in Persian poetry and art. The origins and 

sources of Iranian culture have long been full of beliefs, principles, popular opinions, ancient 

sciences, ethnic, global, trans-global and common cultures, whose extracts have been crystallized 

in the works of poets and artists with the element of allusion and simile. The Koli-at of Shams, 

considering Rumi's familiarity with the Holy Qur'an, contains verses and characters of the Qur'an 

and its stories and beholds many allusions including stories, legends, allusions, verses and hadiths. 

Iconography contains many similes and religious themes and the Qajar period is one of the 

flourishing periods of religious iconography. The findings of this research, which was conducted 

in a library and descriptive research method, demonstrate that Rumi has used various allusions in 

his work six allusions of verses and hadiths, Islamic and Arabic allusions, Iranian and common 

allusions, religious allusions, popular allusions, rare and tolerant allusions. 

Research aims: 

1. Explaining and extracting the allusions of Shams Tabrizi's poetry. 

2. Examining the simile element in Qajar religious iconography and comparing it with the allusion 

in Shams Tabrizi's Ghazaliats. 

Research questions: 

1. How are the types of allusions reflected in Shams's poetry? 

2. What similes were used in the religious iconography of the Qajar period? 
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Introduction 

Iconography is a type of painting that can be considered an effort in the art of Islamic-Shiite 

painting in Iran. Literary iconography characteristically means describing images. This art reached 

its peak in the Safavid and Qajar eras. Iconography in Iran has its own characteristics. This feature 

distinguishes this art from other parts of the world and the use of analogy is one of these features. 

Sometimes, in the poems of Shams, Rumi has attributed some of these closed and hidden allegories 

to Shams Tabrizi, and he has addressed him as the Musa and Yusuf of his time, and himself as 

Harun and Yaqub, etc. "Cheshmzad" or "Talmih" is presented as "Lam" and "Mime" and some 

considered the Mime to be the first. In the word, it means to look at something lightly, and Talmih 

(allusion) in the word is to add salt to something, to bring something melodic and to speak graceful 

words (Shamisa 1990: 5), to point to the corner of the eye (Hamaei, 1975: 328) and to look for a 

glimmer of electricity or opinion (Qais al-Razi, 1993: 325). It can be deduced from the definitions 

that have been made about allusion in science that "this art is such that the theologian refers in his 

words to a famous story or verse or poem or hadith" (Najfaqli Mirza: 88). On the other hand, 

referring to a story in the word has two depths of simile and proportion because, firstly, it creates 

an analogical relationship between the subject and the story, and secondly, there is a "proportion" 

between the elements of the story (Shamisa, 1990: 90). Suggestion is one of the original spiritual 

arts and in fact it is an extract of the poet's information and thoughts, which is abundantly found 

in Rumi's poems and has reached its peak. In fact, it can be said that suggestion and art are two 

sides of the same coin, which the poet creates art and not only adds to the cultural capital of the 

society, but also complements to the depth of its spiritual music and the memories that are the fruit 

of his fruitful life in dealing with the legends or the objective realities of the past or his era are 

mysteriously hidden in his poems. Also, in keeping with his intended goals, he creates a lasting 

narrative and rhetoric for de-familiarization. That is why admonishing orators such as Rumi, who 

give their poems depth and wonder with layers of poetic images and images one after the other. 

Some stories, legends and customs of Arabs and Indians also made their way into this industry, 

which were included in the category of Islamic, Iranian and non-Iranian, popular from these arrays. 

The purpose of this research is to explain and extract all kinds of allusions in Shams's lyrical poetry 

and examine it, which contains a huge part of Rumi's thoughts. Also, aims to explore the hadiths 

and transmission of proverbs, Islamic and Arabic allusions, Iranian and common allusions, 



religious allusions, popular allusions and rare and tolerant allusions which have been discovered 

and expanded by citing authentic interpretations and books, revived and paved the way for further 

research. The use of this element is matched with the simile element in the iconography of the 

Qajar period. 

In the field of hints, many research has been done and published in scientific and literary books 

and periodicals. Mohammad Hosseini has published an article entitled "Complex and mysterious 

allusions in the spiritual Masnavi". Badri Qavai has composed the paper entitled "The 

interpretation of Rumi’s art from the Qur'an and Hadith in Koliat Shams". In relation to the title of 

this research, in line with the topic of examining the types and purposes of allusions in Shams 

Tabrizi's sonnets, no comprehensive research and independent work has been written so far. Thus, 

the pristine and new aspect of the subject is unprecedented and confirmed. In the continuation of 

the research, based on the classification of the six types of allusions and the purposes of Rumi, 

with reference to authentic interpretations and books, the issue under study is explored. This 

research was done by descriptive and analytical method and relying on the data of library sources. 

Conclusion 

The use of literary and artistic arrays is one of the coordinates of Persian literature. Examining the 

works of Iranian poets, writers and artists is a confirmation of this claim. In the meantime, Shams 

Tabrizi, as one of the great Iranian poets, has abundantly benefited from eternal arrays and 

especially allusions in his works. Allusions include a huge part of the poet's thoughts, which 

Shams' summaries are divided into six types of allusions, including verses and hadiths, Islamic 

and Arabic allusions, religious allusions, Iranian and common allusions, popular allusions, rare 

and permissive allusions. Rumi has captured information, brevity, exaggeration, creating meaning 

and allegorical allusions. Therefore, he transformed simple and vulgar allusions with his poetic 

tricks in a narrative and rhetorical form and created complex and artistic allusions, and in Shams's 

sonnets, the artistry of his thoughts, it has shown from the vocabulary that it expresses the breadth 

of Rumi's knowledge and his recipient's words, and this has added to the wonder of Rumi's speech, 

which follows the words of Khorasan poets and is influenced by them, and this characteristic has 

distinguished him from other poets. In addition to literary works, we also see the use of arrays in 

artists and their works. In the meantime, the allusive array is one of the most common arrays. In 

the religious iconography of the Qajar period, similes are used abundantly. 
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