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ABSTRACT

In the architectural design process, creativity, as the creative force of the human mind, plays a
key role in the emergence of works. The present research aims to reflect on the process of
creativity by comparatively comparing two different approaches; the first approach belongs to
Bryan Lawson, a contemporary researcher in the field of architecture and psychology, and the
second approach relates to the Iranian philosopher Mulla Sadra. The research is of a theoretical-
developmental type and has been conducted using a descriptive-analytical method and
employing the method of comparison and analogy. Data have been collected qualitatively
through library studies. The findings of the research indicate that both thinkers consider
creativity to be the result of the interaction between conscious and unconscious activities of the
mind, with the difference that Lawson explains the process of creativity in the form of cognitive
stages such as engagement with the problem, the incubation period, and the emergence of the
idea, while he does not fully clarify the reason and ultimate origin of the emergence of the idea.
In contrast, Mulla Sadra, relying on the foundations of Transcendent Philosophy, considers
creativity to be an existential process in which the idea is formed in the levels of perception and
the imaginal world and, in a gradual journey from potentiality to actuality, leads to the objective
realization of the work. The results of the research indicate that the difference between Lawson's
and Mulla Sadra's views is not merely a difference in the method of analysis, but is rooted in
two fundamentally different conceptions of the creation of the architectural work; one with a
problem-oriented and cognitive approach, and the other with an ontological and meaning-
oriented perspective. This distinction can provide a theoretical basis for rethinking the concept
of creativity and how the architectural work is realized, especially within the framework of
Islamic architecture and art.

Research Objectives:

1. Explaining and deepening the theoretical understanding of creativity and the process
of creating the architectural work based on a comparison of the views of Mulla Sadra
and Bryan Lawson.

2. Utilizing the research findings to enhance designers' awareness and improve
educational approaches regarding the process of creating the architectural work.

Research Questions:

1. How is the nature of creativity and the process of the coming-into-being of the
architectural work explained in the thoughts of Mulla Sadra and Bryan Lawson?

2. Regarding creativity and the coming-into-being of the architectural work from the
perspective of Bryan Lawson and Mulla Sadra, what commonalities and differences
exist?
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Introduction

The creation of an architectural work can be realized from its most elementary form to
its most transcendent level. The distinction between these levels must be sought in the
process that is traversed from the moment of the formation of the idea to the
objectification of the architectural work. This process is called the design process, and
its analysis falls within the domain of design research. The design process consists of a
set of complex mental, perceptual, and analytical activities that occur in the course of
identifying the problem, processing information, and arriving at a solution. Although at
first glance, the design process and the creation of an artwork, from the birth of the idea
to the creation of a tangible physical form, may seem to be a subject within the realm
of artistic discussions; in a broader perspective, it is a philosophical and wisdom-related
subject. It is an issue tied to human nature, the mode of perception, creativity, and the
relationship between the mind and reality, and therefore connects with various fields of
the humanities. During the design process, the designer creatively seeks a solution to
the design problem, and in this context, creativity, as one of the highest manifestations
of human thought, plays a decisive role in the creation of the architectural work. The
human being has realized their ability to shape their own destiny and has been able to
create new achievements in the fields of science, technology, humanities, and art (Nasr
Isfahani, Farrokhi, Amiri & Salahshouri, 2015/ Boroon, Heidarie, Bakhtiar Poor &
Boroon, 2013). Creativity also plays an undeniable role in the architectural design
process and is in fact the main key to the creation of the work. Therefore, creativity and
design courses form the backbone of architectural education (Mutlu Danaci, 2015:
1309). Creativity is often defined based on two main requirements: innovation and
effectiveness (Medel Vera, Britton & Francis Gates, 2025: 2), and being creative means
adding value to the design work (Doheim & Yusof, 2020).

Given the importance of the subject, the examination of the nature of creativity and the
mechanism of creativeness has attracted the attention of contemporary researchers in
recent decades. Among them, Bryan Lawson, a professor at the University of Sheffield
with expertise in the fields of architecture and psychology, has over about four decades
of research explained the design process and creative thinking and has published
influential works in this field (Lawson, 2002). Lawson's approach is based on the
cognitive analysis of the design process and the examination of how ideas are formed
in the designer's mind.

Although design research is recognized as a new field among contemporary researchers,
addressing the issue of creativity and creation has a long history in philosophical
thought. Centuries ago, Islamic philosophers addressed the explanation of the levels of
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perception, imagination, and artistic creation. Among them, Mulla Sadra, the prominent
philosopher of the eleventh century AH and the founder of Transcendent Philosophy,
by proposing concepts such as the primacy of existence, the gradation of existence, and
the position of the imaginal world, offers a profound and ontological perspective on
creativity and the process of realizing the work; a perspective that can open new
horizons for understanding the nature of artistic and architectural creation.

The present research aims to achieve a deeper understanding of the hidden layers and
the origins of the formation of creativity and the creation of the architectural work. For
this purpose, the views and thoughts of two thinkers from two different epistemic and
cultural contexts, Mulla Sadra in Islamic wisdom and Bryan Lawson in contemporary
design theory, are comparatively examined. It seems that these two approaches, despite
fundamental differences in their theoretical foundations, have significant points of
commonality and difference that can lead to a more comprehensive understanding of
creativity and the design mechanism. A comparative study of these views, in addition
to explaining the philosophical and cognitive dimensions of the design process, can help
enhance designers' awareness in consciously encountering the process of creating a
work and can also be helpful in the field of architectural education.

The present research is of a theoretical-developmental type and has been conducted with
a descriptive-analytical approach. The logic of inference in this research is based on the
comparison and analogy of views and perspectives. For this purpose, first, the
theoretical foundations and views of Bryan Lawson and Mulla Sadra regarding
creativity and the process of creating a work have been examined and analyzed. Then,
by systematically comparing these two theoretical frameworks, their points of
commonality and difference have been extracted and explained, and finally, based on
this comparative analogy, the results of the research have been inferred. The research
data are qualitative in nature and have been collected through library studies. The
sources used include the original works of Mulla Sadra, the writings of Bryan Lawson,
and also related interdisciplinary research in the fields of philosophy, architecture, and
design research. Data analysis has been carried out through interpretive reading and
conceptual analysis, and an attempt has been made to examine the key concepts of both
perspectives within their own specific theoretical contexts.

Reflection on the concept of creativity has always attracted the attention of researchers,
and various studies have been conducted on this subject, some of which are briefly
mentioned. Among the conducted studies is an article titled "Creativity from the
Perspective of Mulla Sadra's Epistemology and Its Educational Implications," which,
while examining creativity from the perspective of Sadra Shirazi and considering the
epistemological foundations of Mulla Sadra, has inferred principles and methods for
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fostering creativity in the form of seven foundations (Hosseini & Mahmoudi, 2010).
Khiabani, in his article, while referring to the concept of imagination, has examined this
concept by relying on the views of mystics and has introduced commonalities in the
views of thinkers such as Rumi, Ibn Arabi, and Mulla Sadra regarding imagination
(Khiabani, 2011). Kohannouh Nejad and Khanifar, in their research, while explaining
creativity from the perspective of Sadrian philosophy and Quranic teachings, have
presented an organizational model based on Islamic wisdom (Kohannouh Nejad &
Khanifar, 2025). Nikroush and Sabernezhad, in a study titled "Re-recognition of the
Place of Imagination in Architecture Relying on the Masnavi Manavi," have addressed
the recognition of the various dimensions of imagination and its role in the creation of
architectural works and have concluded that architecture possesses an artistic essence
and relies on the architect's imagination and comes from the depth of their mentalities
(Nikroush & Sabernezhad, 2019).

The present research, while examining the nature of creativity from the perspective of
design research and Islamic wisdom, compares these two views on the subject of
creativity and analyzes its place and manner of emergence in the architectural design
process, which is the distinguishing feature of this research compared to previous
studies.

Conclusion

Reflecting on the views and thoughts of Bryan Lawson and Sadr al-Muta'allihin Shirazi,
it can be concluded that the creation of an architectural work is the result of the
interaction of two essential components: first, the designer's prior knowledge,
information, and awareness, and second, creativity; a component without which no plan
or idea will reach objective embodiment. In the architectural design process, the
architect employs their collection of intelligibles, memories, and prior experiences and,
if necessary, by acquiring new information, tries to link and integrate this data with the
demands and constraints of the design. However, the fundamental factor in the creation
of an artwork is the design idea. Something that originates from the inner and esoteric
realm of the architect.

From the perspective of Sadrian wisdom, the idea is of the nature of presential
knowledge and can be realized in intellectual or imaginal levels. The architect, with the
help of their creative faculty, creates imaginal forms in the imaginal world that prepare
the ground for the objectification of the architectural work. These imaginal forms have
different levels, and their realization depends on the capacity, existential breadth, and
perceptual essence of the architect. In this framework, architectural creation is
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considered not merely the result of combining data, but an existential, gradual, and
meaningful process.

In contrast, Bryan Lawson, with a cognitive and empirical approach, shows that ideas
do not appear randomly; rather, they are the result of the designer's study, pursuit, and
continuous effort. From his perspective, creativity is an inherent human trait that is
formed within the context of the design process and through the interaction between
conscious efforts and unconscious mental processes. The creation of an architectural
work in this framework includes stages such as active engagement with the problem,
the incubation period, the emergence of the idea, and finally the conscious evaluation
and selection of the solution.

The findings of the research indicate that both perspectives emphasize the composite
nature of the design process from conscious and unconscious activities, with the
difference that Lawson's theories mainly describe and categorize the cognitive stages of
the design process and in many cases do not go beyond explaining the existential
foundations and the ultimate reason for this process. In contrast, Mulla Sadra, relying
on ontological foundations and a meta-material perspective, interprets the process of
creating the work in connection with the levels of perception, imagination, and
existential realization.

From this perspective, the importance of this comparison for understanding, critiquing,
and creating Islamic art and architecture becomes evident. This research shows that
creativity in Islamic architecture cannot be reduced merely to formal innovations or
problem-solving; rather, it must be considered an existential process in which the
architectural work journey from the level of imagination to the level of objectivity.
Accordingly, the criterion for distinguishing between an authentic Islamic architectural
work and a work merely influenced by the outward components of Islamic architecture
lies not in the final form but in the manner of the work's coming-into-being and the
quality of its creative process.

Ultimately, the difference between Mulla Sadra's and Bryan Lawson's views on
creativity is not merely a difference in the method of analysis or theoretical language;
rather, it is rooted in two fundamentally different conceptions of the creation of the
architectural work. One considers it an existential, teleological process based on the
levels of perception and imagination, and the other regards it as the result of the
interaction of cognitive processes and problem-solving in the designer's mind. This
distinction can provide a theoretical basis for rethinking the concept of Islamic
creativity and can pave the way for a deeper approach in the education, critique, and
creation of contemporary Islamic architecture.
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