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Abstract 

The reign of Buiids (322-448 AH) has been one of the most significant periods in the history of Iran in 

terms of culture and civilization. There are works left from this period that show the architecture of this 

period. A study of the nature of architecture of this period and its elements can reveal the course of 

architecture in Iran and its developments in this period. This research has been done based on a descriptive-

analytical method and library information collection technique. The research findings indicate that in the 

Buiid period, the architecture of early Islam with the cultural changes of the Sassanid period and the use of 

cultural enhancements and social and religious perceptions had fundamental elements in the form of 

innovation. In a way that is both reminiscent of the past and expresses the phenomenon of diversity in the 

evolution of Iranian architecture. Early Islamic architectural materials relying on environmental conditions 

include layers, clay, brick and stone. In most parts of Iran, the use of clay and earth has been constantly 

used from ancient times until now since the materials have always been ecological and were supplied from 

the same environment and surroundings. The beautifications of the early Islamic buildings rely on the 

decorations of earlier periods, in other words, they are a long historical painting, as it was used in the first 

prehistoric temples. In the Buiid period, there is a combination of architecture derived from Islamic culture 

and architecture left over from the ancient Iranian period, which can be reflected in the use of decorative 

motifs along with ancient architectural materials. 

Research aims: 

1. Recognition of sustainable architectural elements in the buildings of Buiid period. 

2. A study of the aesthetics of patterns in the architecture of the Buiid period. 

Research questions: 

1. What features and elements did architecture have in the Buiid period? 

2. What is the place of motifs and designs in the architecture of the Buiid period? 

Keywords: Sustainable Architecture, Buiid Period, Architectural Elements, Aesthetics. 

 

 

 

 

 



 

Introduction 

Architecture is one of the most important branches of art in human civilization, which has attracted the 

attention of many human societies since the first millennia. Over time, efforts have been made to develop 

and expand it. Architecture is not just a building, but a thought. With the advent of Islam in the Arabian 

Peninsula, a special and unique style entered the field of architecture, which has been effective and 

influential in the face of neighboring cultures, so it can be said that along the spread of Islam, architecture 

and art have the same shape and color. It became religious and widely associated with the religious ideas 

of architects in the borders of Islamic Iran. This effect is specifically seen in the construction of Islamic 

buildings. The integration of the features and elements of Iranian architecture with Islamic in architecture 

in the first centuries of Islam has led to the stability of a number of such works. Therefore, recognizing the 

elements of sustainable architecture in this period is important. Achieving a comprehensive phenomenology 

about the stable elements used in the architecture of buildings from the first to the fifth century AH, which 

leads to creating a source for identifying and introducing the architectural works of this period. Since a 

large part of the art of Islamic architecture is related to the first five centuries of Islam, any subject that 

somehow provides information in this field is imperative because these works, in addition to a volume of 

research included in the field of phenomenology, they also have special techniques of decoration that make 

them unique. 

A review of the researches and studies related to the subject of the present research shows that the researches 

in this field have paid attention to the phenomenon of architecture in the Islamic period from different 

aspects. Rice (2014) in a book entitled "Islamic Art", Noor al-Rifa'i (2015) in a book entitled "History of 

Art in Islamic Lands" Mohammad Yousef Kiani (1398) in a book entitled "Architecture of Iran in the 

Islamic period" respectively Study: How the formation and growth of medieval architectural heritage; 

Islamic architecture, painting and pottery have divided Islamic arts and under each title, the changes and 

developments and works of each field of art in the periods of Islamic history are regularly reviewed and 

expressed, and finally the architecture of mosques, tombs, schools, Hosseiniyahs, Takayas, mosques, forts, 

stairs, reservoirs, baths, caravanserais, palaces, minarets and then the formation of Islamic architecture in 

Iran; Arcs in Islamic architecture; Domes in Islamic architecture; Architects, masters of the Islamic era, 

artists of the Islamic era. Examining the background of studies conducted on the building, it seems that 

most researchers have focused on decorations from the perspective of more prominent patterns and have 

expressed the quality of patterns and their analysis. Therefore, there is a research gap in the field of 

phenomenology that this research can be useful in obtaining more comprehensive information. The present 

research has been done by descriptive and analytical method and relying on library data and field 

observations. 

Conclusion 

The study of a number of the works and buildings left over from the architecture of the Buiid period 

indicates the nature of the architecture of this historical period. During the Buiid period, which can be said 

to be an important stage in the history of Iranian art and culture, many buildings were created due to the 

interest and support of the Buiid rulers. Due to the fact that the Buiid dynast was a Muslim and a Shiite 

monarchy, the most important architectural features in this historical period were mosques. Examining the 

constituent elements of mosque architecture presented that a number of its components are derived from 

Iranian culture and architecture and some are derived from Islamic culture and its specific requirements. 

Remains from the fourth century AH, which can be seen today in some Iranian provinces such as Isfahan 

and Fars, designate the strength of this building. From the aesthetic point of view, the use of herbal, Islamic 



and geometric patterns is one of the characteristics of this period, which is undoubtedly the architectural 

heritage of the ancient period, particularly the Sassanid period. With this change, the elegance of the motifs 

in the works of the Buiid period originated from Islamic culture. The obvious manifestation is the 

inscriptions on which the names of God or the verses of the Qur'an are engraved and occasionally is seen 

in the altars, porches and arches of the entrance or interior and dazzles the eyes of every viewer. Slowly the 

use of domes, porches and courtyards is undoubtedly taken from ancient architecture. Architecture, part of 

which has been extended to the Islamic period due to its geographical location and material requirements 

or the interests of the kings. The remaining plasterwork from the architecture of the Buiid period is a clear 

manifestation of the continuity of an element of the architecture of the ancient period. In this period, 

plastering and decorating the exterior with bricks has given a distinct feature and beauty to the architecture 

of this period, and this issue has created a unique nature for the architecture of the Buiid period. With these 

interpretations, it should be said that in the issue of architectural phenomenology in any historical period, 

the recognition of cultural, geographical and political elements bestows an imperative role. 
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