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Abstract 

The knowledge gained in the field of social history in ancient Iran has constantly caused complications for 

researchers due to the method of historiography and the limitation of written sources. Meanwhile, the 

remnants of the Sassanid period (224-651 AD) provide researchers with more information in terms of 

quantity and quality. Nonetheless, the share of women as a significant population in society is limited. The 

issue under investigation in this study is how to recognize the situation of women in the Sassanid period 

based on the remaining seals of the mentioned period. This research has been done by a descriptive and 

analytical method whilst focusing on library data. The findings of the research indicate that according to 

the seals, stamps, coins and other works of art of the Sassanid period, in addition to the status of the queen, 

women have also reached the status of monarchy. Scenes of women next to men in the act of flower-giving 

acts considered as a request for matrimony and marriage is seen. The use of women's motifs on seals and 

other works of art can be considered as a new development and attitude towards women in Sassanid society. 

Research aims: 

1. A study of the position of women in Iranian society in the Sassanid period. 

2. An analysis of the position of women in the Sassanid era based on the seals of this period. 

Research questions: 

1. What was the position of women in the Sassanid period in terms of social status? 

2. What is the narration of the position of women in society in the remaining seals of the Sassanid period? 
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Introduction 

The Sassanid monarchy ruled Iran for more than 4 centuries (224-651 AD) bestowed special features in 

terms of political, social and cultural structure. During this period, social classes and groups each had a 

unique position and characteristics. In the meantime, women, like other members of society, had special 

roles and responsibilities. The necessity of discussing women and reflecting on their position in the seals 

of the Sassanid period is the main topic of study in this paper since it is difficult to study and analyze the 

position of women in this period due to the resources left from this period. The sources left from ancient 

Iran, which include inscriptions, coins, seals and other works, are limited in quantity. One of the main 

reasons for this shortcoming is the reliance on oral tradition in pre-Islamic Iranian literature. With the 

passage of time and the prevalence of writing in the Sassanid period, written literature gradually replaced 

oral literature. One of the limitations that the sources of the history of ancient Iran have always faced is not 

dealing with social history and the monopoly of historiography on political and court issues. Our knowledge 

of men and women, in other words, the general class of society in the Sassanid period is limited. Women 

in ancient Iran as a significant population of society have played various roles in society, but in the surviving 

works according to the traditions of that time are less portrayed. Art flourished during the Sassanid period 

and this prosperity was reflected in various aspects of art. The seals of the Sassanid period are among the 

applied works of art of this period whose analysis can shed light on parts of the social history of the Sassanid 

period. 

A review of the background of the present study shows that various studies have been conducted in the field 

of Sassanid art so far that the themes of women have also been studied. In these studies, the presence of 

women in works of art or specifically the seals of ancient Iran in general has been studied. One of these 

researches is an article entitled: "The Theme of Women on the Seals of Iran: From the Pre-Linear Period to 

the End of the Sassanid Period", which was written by Nusrat al-Muluk Mesbah Ardakani and Abolghasem 

Dadvar Has been published in the Quarterly Journal of Women's Research 2008 No. 4. In this work, the 

authors have also mentioned the presence of women in the seals of the Sassanid period. They believe that 

the role of women in this period is related to Anahita, the goddess of water (Ardakani, Dadvar, 2008: 177). 

The present study intends to analyze the role and position of women in the Sassanid period by using 

descriptive and analytical methods and relying on library data using the content analysis approach of the 

Sassanid period and the dark corners left by the status of women in this Clarify the course. 

Conclusion 

One of the characteristics of the works of art of the Sassanid period is the use of women's motifs on works 

of art. Most of the surviving images of Sassanid women belong to queens and court women who are 

embossed on engravings, and on stamps, insignia, vessels and coins. The study of seals and the effects of 

Sassanid seals indicates the wide use of seals in political, economic and social activities between diverse 

levels of society. Women also used the seal as a part of the society to accomplish administrative, legal and 

other affairs. Some of the motifs of women on Sassanid seals are: images of queens, goddess Anahita, single 

faces of court women, images of man and woman next to each other, mother and child, woman praying and 

woman dancing. The variety used in the subjects of women's seals indicates that women in Sassanid society, 

despite some strict rules that were imposed on them by Zoroastrian clerics; Compared to previous 

governments, they were more involved in social, economic, and political activities and gradually gained a 

better status by revising some religious laws; As the owner of the property, they also had the right to choose 

a spouse, marriage, divorce and inheritance. Images of men and women next to each other on Sassanid 

seals, which have been interpreted as a marriage contract, can also be considered as indications of women's 

enjoyment of social rights and influence from neighboring cultures. However, the small number of seals 

left from this period has made it impossible to achieve a complete picture of the status of women in the 



Sassanid period. Undoubtedly, the dominance of the class structure on the status and position of individuals 

and groups in Sassanid society has caused non-court women not to play a significant role in society, and 

the lack of traces of them in seals, especially administrative seals, can confirm this claim. Unquestionably, 

it should not be overlooked that seals were generally considered a luxury item of this period, so their study 

was more effective in recognizing the status of court women and the extent of their presence in the political 

and social structure of this period. 
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